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To my mother,
who was a creative and instilled in me, being creative,
and who led me to recognize all the brave women
who have forged where women are today,
and cleared the path for our youth to follow.

Nancy Lee Sherman, circa 1948
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Foreword

Women Atlas
Los Angeles, February 2014

Exploring Jennifer White Kuri’s studio was like ﬂipping through an atlas
of women or sailing the world with women providing a constant bearing,
their life achievements serving as longitude and latitude.

Gabriella Daris

Gabriella Daris is an art and dance historian, independent curator and a writer of
scholarly texts and art criticism. She is also a dancer, choreographer, director of installation-based and site-speciﬁc dance interventions, a sailor, and scuba diving instructor.
She is the Dance & Performance Art Critic of Blouin Artinfo, Ambassador of the Costume Society UK, and freelance arts and culture writer. She has edited a number of exhibition catalogues, published articles on the work of Ana Mendieta, Gustav Metzger,
and Yoko Ono, and is currently editing a monograph of the latter. To mark the career of
a notable living ballerina, she is curating an exhibition due to open at Palais de Tokyo
in Paris in 2018, accompanied by a book which she is editing. She received a BA in
Art History and Literature from Goldsmiths College, MA in Dance Writing and Criticism from Chichester University, and MRes in Humanities and Cultural Studies from
The London Consortium, in London.
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An enormous book was spread open on her desk—a diary, a journal, a
logbook, a survey, a notebook—from which bits and pieces were protruding or falling out altogether, sentences were highlighted, pages were
bookmarked. This, as it turned out, was an itinerary of sorts, marking
the artist’s journey: texts, images, sketches, charts, diagrams, clippings
and drawings established a detailed inventory of her work-in-progress,
Global Women Project. Each of these fragments marked her subjects’
life achievements, their notable events and personal accounts, annotated
by the artist’s own reﬂections, thoughts and interviews. The tabulation
of data was impressive. When I lifted it, I realized that it would take me
as long as the artist had taken to assemble it in order to decipher and, in
a sense, recount the lives spread between pages.
Piled besides it was an abundance of research materials, yet to be sorted.
The triptych of marine biologist Dr. Sylvia Earle: The Oceans. In its embryonic stage, it stood against the opposite wall: an unﬁnished portrait
painting on its left and a bulletin board on its right, where a variety of
documents and images were assembled with push pins, while an empty
space between the two panels was to be ﬁlled with a scroll depicting a
motif of some kind. A photo reproduction of this work was glued onto a
page inside the book, but in there its iconography was carefully analyzed
by the artist’s notations navigating my eye across the triptych with further texts decoding its symbolism.
–3–

Visiting the artist’s studio not only offered glimpses of the context and
techniques present in the work, but also reﬂected the methodology employed beyond the canvas’ surface and one that plays an integral part of
the project itself: the meticulous collection, study and arrangement of
research materials as both a kind of socio-anthropological as well as a
biographical approach to her subjects.

black cloth, and then photographed the arrangement to obtain plates for
his Atlas. This was an attempt to construct a model of the mnemonic,
creating a kind of visual art history, without text by subjecting the idea of
movement to the language of gestures in the arts of the Renaissance. This
working method was pioneering not only in the ﬁelds of art history and
cultural studies, but also to contemporary art and curatorial practices.
Although the two operate across a gulf of purpose and historical circumstance, Warburg’s and Kuri’s mutual framework suggests images-as-networks, and their painstaking arrangement—montage—evokes varying
reception dependent on the viewer. It isn’t the act of collecting or the volume of data that is important here, so much as the process of assembling,
analyzing and creating new methods of storytelling and disseminating
knowledge. Invasive examination of her subjects’ lives allows Kuri to
reconstruct their past from her own point view, in a way similar to that of
a psychoanalyst or archaeologist’s excavations, or that of a documentary
ﬁlmmaker.

Journal Entry, Jennifer’s Studio 2014

Everything began at The Dinner Club in San Francisco in 2004: a gathering of women, each one from a different vocation. It was there that
Kuri—the only artist in the group—started painting portraits of its members. Later, when two of them were shown at LACMA, female audiences
identiﬁed immediately: “When I realized how women could not only see
themselves in these paintings, but that through painting I might inspire
multitudes of women, I determined at that point that I wanted to do a series and I launched into the Global Women Project,” Kuri explains.

The art historian and founder of iconology, Warburg, pinned and juxtaposed images (reproductions of artworks) onto 79 panels mounted with

The Global Women Project tells the story of thirteen women, “a very
important feminine numerical reference in astrology, numerology, religion, and mythology,” Kuri remarks. These are women who have accomplished much to help improve their cultures and societies, giving voice to
the lives of other women, ultimately providing a role model for an egalitarian future. Totally gynocentric in approach, the Global Women Project
aims at revealing women’s power and reserving a place for them in history. In many ways, it recalls Judy Chicago’s The Dinner Party (1979),
which stands as a symbolic history of accomplished women. This took
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Kuri appropriates research methodologies throughout the Global Women
Project of which several sections have been exhibited since its conception
in 2007, showcasing each stage of development. The investigation undertaken, the trajectory of research and compositional methods applied,
are reminiscent of, and observable in, Aby Warburg’s work-in-progress,
Mnemosyne Atlas (1925–29).

six years to complete and 400 volunteering laborers—including ceramicists, needle-workers, and researchers—some of whom were called
“members of the project.” Referencing the Last Supper—governed by
men—Chicago’s installation includes thirty-nine women arranged into
three groups of thirteen on three tables which form a triangle, accompanied by a coherent analysis in a book publication.
In the Global Women Project, some of Kuri’s subjects are portrayed in
the form of mixed media triptychs, whereas others appear solely within
the book. The triptychs comprise an actual portrait of the subject, as a
ﬁgurative painting on the left hand side, a thinner section in the middle,
and a bulletin board on the right. Each one juxtaposes and, at the same
time, binds the construction of Kuri’s subjects’ private identity through
their personal belongings with that of their public identity.

mediums in an attempt to resemble a bulletin board, which deﬁnes some
of the women’s inﬂuences, ideas or belongings, transﬁgured through images and texts, such as letters, social media messages, press clippings,
images of trophies, personal photos or certiﬁcates. The heterogeneous
signiﬁers, which focus on the story of her subjects, are juxtaposed in a
semiotic collision. This section is the one which incorporates a variety of
techniques utilized by the artist’s collaborators whose specialties range
from graphic design, calligraphy and sewing, to digital art, printmaking,
and stitching; its synthesis creates a tromp l’oeil effect, giving the illusion that the depicted still life is three-dimensional.

The richly patterned compositions, illuminated by chords of color streaming in from different sources, are reminiscent of Henri Matisse. A generalized depiction of the subjects’ ﬁgure and gesture deﬁnes also their
facelessness, and aims at bringing forth their personal histories encrypted in the form of symbols which usually carry multiple meanings. The
blue butterﬂies, for instance, in Rossana’s triptych, are associated with
a butterﬂy jewelry that was given to her by her mother, with the Blue
Morpho butterﬂy, whose distinct iridescent tropical blue color is one of
her favorites and, metaphorically, to the wings she gave to many young
women in Panama through her education.
The middle of each triptych is a scroll stencilled by one of the artist’s
collaborators; a repeated pattern from top to bottom represents, in each
case, something personally or socially signiﬁcant to the subject, giving
the effect of a mosaic. This somehow animates the two panels beside it:
a lace fabric in the case of Nadine Al Bedair, the motif of a coral in the
case of Dr. Sylvia Earle—reminiscent of Matisse’s Sea Creatures—and
an Arabic arabesque of motifs akin to female genitals in the case of Soula
Saad.
The section on the right is a collage of images that mixes multiple
–6–

Interviewing Jennifer, 2014.

“The process of compiling information and translating it to canvas ﬁgures is the overall experience of the series,” Kuri explains. Each artwork
stands not only as a portrait of the sitter but also as her micro-biography.
–7–

The book format of the Global Women Project, as another medium, embraces the life of her chosen subjects and yet exhibits an autobiographical
reﬂex: “My series of self-portraits are also included. They represent what
I’m experiencing and perceiving in the world around me simultaneously
as I portray other women and the world facing them.”
The book that I encountered when visiting Kuri’s studio that constituted
a repository of documents and records, both verbal and visual, has now
been reconstructed and made available for everyone to explore. It includes pre-production and post-production materials, and everything that
occurred in-between. The monumental undertaking culminates with Kuri
providing us with a book not only detailing her own account of the journey through and out of the Global Women Project but one that extends
her intuitions and discoveries into analyses of her subjects in discussion
through a somewhat critical iconology.
Like a Women Atlas, the book becomes the locus where women from
across geographical continents and divergent ﬁelds of labor, who have
each changed the world for the better, cohabit and, it maintains a historical record for their contribution, rendering and augmenting our reverence for women’s importance in the history. By emphasizing the image of
women as symbol of power and leadership, this micro-history of female
role models is aiming at empowering and inspiring other women.
With the Global Women Project, Kuri constructed a world out of women’s
fragments and reimagined it in the shape of a woman - like the anthropomorphic landscapes by the cartographers of the Renaissance depicting
countries in the form of female ﬁgures—a clarion call that each woman
stands as the navel of the world, suggestive also of the female energy
forces that could make the world go round.
Gabriella Daris
Art Historian
London, March 2016
–8–

–9–

Prologue
by

Jennifer White Kuri

T

he Global Women Project evolved naturally from The Dinner Club, an earlier portrait series based on a long-time dinner group amongst close friends in
the San Francisco Bay Area. As I was aware that many women—not just the
subjects—saw themselves in these individual portraits, I came to regard art as
a transformative methodology, one that could portray extraordinary women
from around the world who have the courage to ﬁght, the power to survive,
and the leadership skills to inspire.
Initially motivated to paint by the need to convey messages or simply by seeing specialness in mundane things, and by the equally intense need to involve
myself physically in the act of painting, I have developed the work so that it
still breathes physically while in process and functions as a multimedia social
project. The GWP is performative, conceptual, socially engaged, and includes
old and new media, equally.
Manifesting a delight in the ordinary world and at the same time creating
awareness, the Global Women Project does not promote any particular idea
or viewpoint. Rather, it visually spotlights topics and thus offers a forum in
which people can maintain a civic conversation through art. The interplay of
media and message embodies the bridge-building purposed into the GWP and
captures the passion of these women, even as it evolves into a public project.

My roots are in the Bay Area Figurative tradition with a certain touch of funk
and patterning, brave colors, and even the incorporation of decorative collage.
These factors enter as a result of my identiﬁcation with the feminist movement. I thus acknowledge that my art takes a “woman’s point of view.”
My world view has been increasingly informed by my travels to Europe, the
Middle East (including the Arabian Peninsula), and South and Central America, normally with my husband, John, while he was on assignment speaking at
international media conferences. We met and had remarkable exchanges with
numerous people of many cultures.
Clockwise from top left:
collaborators at work, a pallet, Jennifer White Kuri with Sheik Mostafa Aboromman at the Dead Sea in Jordan,
with an ofﬁcial of the Frida Kahlo museum at Casa Azul in Mexico City, Clara Bow, Jennifer White Kuri with
Tenshin Reb Anderson,
Jennifer White Kuri with the children in Pereira, Colombia’s comuna Music & Dance School,
John Kuri and Jennifer White Kuri with His Beatitude Cardinal Nasrallah Boutros Sfeir, the patriarch of the Maronite Rite of the Roman Catholic
Church, in Bkerké, Lebanon,
at work in studio, Jennifer White Kuri with Sectretary of State Madaline Albright.
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The women celebrated within these pages, each in their unique voice and manner, work tirelessly to forge changes that will positively affect quality of life
for all women, their children, their children’s children, and future
generations.
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GWP exhibit, ICASTICA, Italy, 2013
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Studio, Playa del Rey, 2011
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Curator Peter Frank’s insight on The Global Women Project

T

he Global Women Project (GWP) is an evolving cycle of multimedia portraits that chronicle inﬂuential women from around the
world who are working to improve their social, political and physical
environments. Conceived by Jennifer White Kuri in 2007 after she
exhibited The Dinner Club, The Global Women Project presents these
women in a pictorial but documentary manner that deﬁnes their personalities and professional and spiritual purposes. Subjects are chosen on the basis of extensive research into various global and regional
concerns, and women who address these concerns through both individual and governmentally sanctioned initiatives.

Peter Frank, Curator

Peter Frank is a New York-born, Los Angeles-based art critic and curator. Associate
Editor of Fabrik magazine and art critic for the Hufﬁngton Post, Frank has served as
Editor of THE magazine Los Angeles and Visions Art Quarterly, and as art critic for
the LA Weekly, Village Voice and SoHo Weekly News. He has organized exhibitions for
Documenta in Kassel, the Museo Reina Soﬁa in Madrid, and New York’s Solomon R.
Guggenheim Museum, among other venues, and served as Senior Curator at the Riverside Art Museum in California. He has written extensively for books and periodicals
around the world.

Inﬂuenced by her work with Christo and Jeanne-Claude, the art of the
California-based Kuri may be grounded in pure painting but is sustained by the pertinence of social relevance as well as by aesthetic intent. Accordingly, all materials and documents involved in researching and composing the paintings are as integral to the project as are
the paintings themselves. The process of compiling information and
translating it to canvas is key to The Global Women Project’s overall
conception as well as production. As a result, the Project comprises
ﬁnished paintings, notations and studies, and other preparatory
materials.
The works that lead Kuri to the artistic concept and style for presenting these women, The Dinner Club series—described and shown on
the coming pages—was a crucial catalyst for the Project. Inspired by
observing women viewing her paintings on exhibition at LACMA,
then at the Napa Valley Museum, Kuri resolved to frame her Global
Women Project much the same way. The reactions of viewers to details on the canvases suggested how much biographical information
could ultimately be conveyed. These were not to be portraits in the
classical sense.
Fabricated in traditional formats, Kuri’s paintings are quite obviously “art.” But at the same time the Global Women Project is a sociological undertaking with a propagandistic purpose: the revelation of
women’s power in the world.
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My gratitude to my daughter
Alyssum Ashley Gluck, and my husband

John A Kuri,

who have undyingly stood by me, encouraged me, and
contributed their multiple skills to the project.

And Carlos Benitez from Artists Corner
who has embraced the idea of the
“Global Women Project” book as an
important volume to include in his catalog
of published works.
Special thanks to Veronika Kolés,
Veronika Kolés

who put this artist / publisher relationship
on its course.

Jennifer
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“Educate a woman
and you educate her family.
Educate a girl

and you

change the future.”

Rania al Abdullah, Queen Consort of Jordan
Jennifer, Circa 1958
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Beginnings
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“It was always about if I could
give one young girl a voice and
inspiration to a bigger life...
...I didn’t realize that was me.”
Jennifer

From Here To Five Continents

“So often I’m asked how I arrived at the
Global Women Project. It was my lifetime
to date that brought me on this journey...

“I was seventeen when this photo was taken.
We lived in Fayetteville, NY,
in a 200-year-old former convent.”
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“

Winning the New York State Scholastic Award
in art is perhaps the moment my passion began.
It bore out to me how encouragement

Gordon Muck, High School Art Teacher

goes a long way, as it was at that moment
that I committed to art—
to this day.”
Jennifer

Peter Olson’s Home, Fayetteville, NY
Watercolor on Arches paper
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Earlier works
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italiano

Jennifer White Kuri è nata a Syracuse, New York; attualmente vive e
lavora a Los Angeles, California. Kuri ha completato corsi di diploma
e laurea all’Università della California, Berkeley, dove ha studiato
con i pittori leader della Scuola Figurativa dell’Area della Baia di San
Francisco, quali Joan Brown ed Elmer Bischoff. Attingendo a un panorama culturale e geograﬁco diverso, il lavoro di Kuri spesso prende
un approccio diaristico. L’artista attinge dallo spazio tra il rappresentativo e il concettuale, che le permette di sfruttare scartamenti contestuali
e percettivi. Kuri ha esposto negli Stati Uniti e in Europa, in numerose
monograﬁche e collettive, ivi compresi il Museum of Art della Contea
di Los Angeles, e l’Art Basel in Miami. Il suo lavoro è stato anche immortalato nella serie televisiva HBO Six Feet Under e si può trovare in
varie collezioni private.

–34–

English

Jennifer White Kuri born in Syracuse, New York; currently lives and
works in Los Angeles, California. Kuri received undergraduate and
graduate degrees from the University of California, Berkeley where
she studied with leading painters of the San Francisco Bay Area Figurative School, including Joan Brown and Elmer Bischoff. Drawing
from a diverse cultural and geographic landscape, Kuri’s work often
takes a diaristic approach. She thrives in the space between the representational and the conceptual, allowing her to exploit contextual and
perceptual shifts. Kuri has exhibited in the United States and Europe,
in numerous solo and group shows including the Los Angeles County
Museum of Art, and Art Basel in Miami. Her work has also been featured on the HBO television series Six Feet Under, and can be found in
numerous private collections.
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AUTEUR PAINTING BY JENNIFER WHITE KURI

By Peter Frank

Image Plate # 2

The age of digitalization has cast much of traditional artistic practice into a kind of existential crisis. Not
only does the ubiquity of the computer cast a critical light on all established means of creating images it
calls into question the purpose of such images. At the same time, the computer and the harsh light it
sheds on our lives and expectations makes us that much more aware of what makes us, finally, human,
and what makes our lives worth living. Jennifer White Kuri’s painting reminds us that being human is an
actual, not – or at least not just – a virtual process.

In the context of the digital age, portraying people, a fundament of artistic practice from cave painting on, becomes a stranger
and yet more necessary practice than ever. And painting, a decidedly manual activity with decidedly physical results, also becomes
more necessary than ever, a contrasting and counterbalancing experience to that of witnessing images on a flat, featureless screen.
Painting is anything but a virtual activity; it is an actual activity. Jennifer White Kuri’s approach to painting– an approach that, however
distinctive in its personal stylizations, is tied closely and knowingly to tradition – emphasizes that “actuality” in its vividness, its
. While not extravagant in its exploitation of materials – and certainly not in its use of pigment –
closeness to the hand, its
Kuri’s manner betrays manual contact, whether through brushstroke or collage or even handwriting, and leaves exposed, quite
deliberately, the physical nature(s) of the materials she employs.

Kuri’s depictions are not centered on their subjects alone; they manifest an emotional life woven around and at the same time
issuing from the subjects, no matter how inert those subjects may be, and no matter how rudimentarily Kuri may choose to render them.
Some of her most intensely felt pictures are still lifes, even still lifes with but a single object in them. In solitude lies a peculiar power,
Kuri knows, following the lead of still life painters from Morandi and Matisse to the painters of the Dutch and Spanish baroque.
Similarly, the facades of a city can provide a reflective intimacy as nothing smaller or nearer or living and breathing can provide, and
Kuri’s hand-wrought “captures” of favored restaurants and shops also capture light and atmosphere and memory.
Ironically,
sensation out of restricted subjects
uncomplicatedmeans
meanshas
hashelped
helpedher
herrealize
realizeaa
Ironically, Kuri’s
Kuri’s ability
ability to wrest much sensation
subjects and
an uncomplicated
project
project far more elaborate and complex than her usual choice of subjects, or even style, would indicate were in the offing. Moving from
such
such cozy,
cozy, straightforward,
straightforward, well-behaved
well-behaved subjects
subjects as
as storefronts
storefronts and
and segments
segments of
of interiors,
interiors, Kuri
Kuri has
has brought
brought to
to fruition
fruition aa sequence
sequence of
of ten
ten
that
together
portray
a
circle
of
acquaintances-become-friends,
and
do
so
by
reflecting
in
great
detail
the
facets
of
these
large
paintings
large paintings that together portray a circle of acquaintances-become-friends. They do so by reflecting in great detail the facets of these
women’s
lives –– reflecting
reflecting their
their lives,
lives,that
thatis,
is,from
fromtheir
theirpoints
pointsofofview,
view,from
from
those
of those
close
to them one
(including
one
another),
and
women’s lives
those
close
to them
(including
another),
and
from Kuri’s
them as individuals.
Theseare
portrayals
areofnot
simplybut
of of
people,
from
Kuri’s ownof
knowledge
of andwith
experience
own knowledge
and experience
them aswith
individuals.
These portrayals
not simply
people,
lives. but of lives.

The ten individuals Kuri depicts have met for dinner for years on a semi-regular basis in the city of San Francisco. Their
gatherings are more formal than coffee klatches, but certainly less so than the meetings of a membership club. The women come from
varied backgrounds; although they are not that far apart in social or economic standing, their places of origin are disparate, even exotic
to one another. These are social women, but not necessary society women. They assemble because they understand one another’s
intellectual and spiritual restlessness.
Certainly, we feel that restlessness coursing through Kuri’s portrayals of her dinner mates. The painter’s colorful, spontaneous
style, with its angularity and expansiveness, embodies the women’s mental energy and abiding curiosity. In fact, Kuri conveys this
living, breathing, bristling mentality in all cases less by depicting the way her subject looks than by displaying the artifacts of each
subject’s mind and soul. In their literal contents these paintings are themselves as much still life as portrait; but the still life content
embodies biographical and spiritual detail that the women’s visages and body language simply can’t convey. These are not staged
portraits, but compiled portraits.The
Thesubjects
subjectsare
arenot
notacting
actingthemselves,
themselves,but
butdescribing
describingthemselves.
themselves.
The history of portraiture is of course dotted with depictions that describe their subjects as much through associative objects as
through images of the sitters themselves. In this respect alone, Kuri maintains a tradition; indeed, she quite willfully extends its specific
practice in the context of the Bay Area Figurative School. A product of the San Francisco region, Kuri trained at the University of
California, Berkeley under Elmer Bischoff and Joan Brown, both of whom contributed crucially to the practice of stylized figuration
associated with the Bay Area. By time she came to study with him, Bischoff had already begun to return to abstraction, but his
experience with the figure gave him a catholic outlook that enabled him to advise and encourage the young painter in her own dealing
with the figure.

BRIE
Image Plate
#1

Image Plate # 3
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It was Brown, however, who provided Kuri with the most acute encouragement, and certainly the most emphatic role model. Already
well established by the early 1970s, Brown embraced early on the visual trappings of a self-assured feminism; by the time Kuri came to
her, Brown was painting the figure in a flat, stylized, yet rich and shrewdly inflected manner, embracing “feminine” factors such as
patterning and the “feminine” qualities of Henri Matisse’s later work. Even Brown’s enduring preoccupation with her own image – an
image which she elaborated with much fantastical and/or autobiographical detail – could no longer be seen as a woman’s attempt to be
Image Plate
4
tough, but could now be regarded as an ongoing act of self-reflection
in a#narrative
– that is, gynocentric – context.
Kuri’s willing embrace of the feminine – of women-associated objects, and ultimately of women themselves, as subject matter –
It
Brown,
however,
who provided
Kuricircumspect
with the most
acute encouragement,
and certainly
mostitemphatic
roleher
model.
echoes was
Brown’s.
But
Kuri’s approach
is more
subjectively,
if no less visually
brash:thewhile
centers on
own Already
life and
well
established
by
the
early
1970s,
Brown
embraced
early
on
the
visual
trappings
of
a
self-assured
feminism;
by
the
time
Kuri
came
to
experiences, Kuri’s art asserts not her presence, but her experience. We almost never see Kuri (the self-portrait that completes The Dinner
her,
painting
the figure
flat,thestylized,
yet richher
and
shrewdly
inflectedhermanner,
embracing
“feminine”
factorstosuch
as
ClubBrown
cycle awas
notable
exception),
but in
weasee
world through
eyes,
as if perusing
diary. Kuri’s
viewpoint
is cinematic
a great
patterning
“feminine”
of Henri“movies”
Matisse’ssolater
Even
enduring
with her own image – an
degree, butand
shethe
does
not star in qualities
her own painted
muchwork.
as script
andBrown’s
direct them.
Call itpreoccupation
auteur painting.
image which she elaborated with much fantastical and/or autobiographical detail – could no longer be seen as a woman’s attempt to be
tough, but could now be regarded as an ongoing act of self-reflection in a narrative – that is, gynocentric – context.
One other notable self-portrait immediately precedes The Dinner Club cycle in Kuri’s oeuvre. Mother’s Day shows the artist at the
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One other notable self-portrait immediately precedes The Dinner Club cycle in Kuri’s oeuvre. Mother’s Day shows the artist at the
canvas, beginning a painting of herself. Her adult daughter sleeps to her right; her dog sits before her, staring warily out at the viewer; her
mother buzzes about her head. Mother’s Day, connecting mother to daughter, connects further to a slightly earlier painting of the same
dimensions, My Mother In Miyake, a full-length portrayal of Kuri’s mother seen in profile – indeed clothed in Issey Miyake’s infamous
“pyramid dress” – silhouetted against a pattern so active that its components fall to the floor around her. She is barefoot; her sandals rest
before her. Between the painting of the two canvases, Kuri’s mother died. The portrait of her became a memorial; Mother’s Day became a
contemplative celebration of her legacy.

Despite her many smaller paintings, collages, and drawings, Kuri claims that, like her mentor Brown, she is most comfortable
working on a larger scale. It gives her the ability, she says, to “step into the painting and be a participant” – an understandable goal for an
artist whose daily life and observations provide her the subjects and even the impetus for her art. In the informal organization of its
paintings, the array of effects ranging from the pristine to the chaotic, and the relaxed, at-home situation of the figures at the pictures’
cores, The Dinner Club cycle certainly reads as a mental state – or several – into which one can “walk.” These paintings are about personal
space – the personal space of the subject, the personal space of the artist, the personal space of the viewer, and the place where those
personal spaces intersect and, ideally, fuse. However, one never confuses one’s own identity with that of the sitter; they, we, and Kuri
all recognize and accept the personal and civil boundaries that allow us all that crucial trace of true privacy. Kuri shows her friends great
Despite her many smaller paintings, collages, and drawings, Kuri claims that, like her mentor Brown, she is most comfortable
respect, almost protectively (like the dog in Mother’s Day) providing a distance between her subjects and those to whom they are
working on a larger scale. It gives her the ability, she says, to “step into the painting and be a participant” – an understandable goal for an
exposing their lives.
artist whose daily life and observations provide her the subjects and even the impetus for her art. In the informal organization of its
paintings, the array of effects ranging from the pristine to the chaotic, and the relaxed, at-home situation of the figures at the pictures’
Whether it is the non-American origin of several dinner club members, the age of them all, or simply Kuri’s own sense of selfcores, The Dinner Club cycle certainly reads as a mental state – or several – into which one can “walk.” These paintings are about personal
containment and guarded intimacy, The Dinner Club paintings, for all their myriad clues and trappings, evince none of the sloppy
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Jennifer at UC Berkeley

traditional in the dignity they permit, even find in, the subject.
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describe her subjects satisfactorily to her audience even while using the broadest of strokes to realize that description. This is the
opposite of voyeurism; and, while thoroughly modern in their conception and realization, The Dinner Club paintings are thoroughly
traditional in the dignity they permit, even find in, the subject.
Jennifer White Kuri’s insightful but measured approach to the depiction of others will serve her handily in her next project: a
cycle of “Global Women,” women from around the world who are not only accomplished, but are figures of leadership and inspiration.
In this way, Kuri continues to further Joan Brown’s, and many others’, quest to empower women in the world’s eyes – by finding
women who are already empowered in their own.
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The Dinner Club

DINNER CLUB PORTRAIT # 5
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DINNER CLUB PORTRAIT # 7

DINNER CLUB PORTRAIT # 1

DINNER CLUB PORTRAIT # 9

DINNER CLUB PORTRAIT # 3

DINNER CLUB PORTRAIT # 2

The Dinner Club

DINNER CLUB PORTRAIT # 10

THE DINNER CLUB
Portraits #1 - 10
Acrylic, enamel, oil pastel,
pencil, marker on canvas.
48 x 48 inches
2004 - 2007
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DINNER CLUB PORTRAIT # 4

DINNER CLUB PORTRAIT # 8
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DINNER CLUB PORTRAIT # 6

Dinner Club Portrait #4 Study

Dinner Club Portrait #7 Study

Dinner Club Portrait #1 Study

Dinner Club Portrait #3 Study

Dinner Club Portrait #8 Study

Dinner Club Portrait #5 Study

Dinner Club Portrait #2 Study

Dinner Club Portrait #9 Study

Dinner Club Portrait #6 Study

curated and written by Peter Frank

The Din
ne r Club
JENNIFER WHITE KURI

DINNER CLUB STUDIES
Study #1 - 10
Mixed Media
23 x 40 inches
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2005 - 2007
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Jennifer with museum patron Diane Disney Miller

Celia Tejada, Irma and Noreen Ferrari, Dinner Club founder

Installation view at the Napa Valley Museum

The Dinner Club Subjects, from left to right,
Celia Tejada, Noreen Ferrari, Gabriella Papale, Jackie Mohanna, Jennifer White Kuri, Diane Moore, Bonnie Adams, Ann Brown
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A
rtist’s self portraits,
GWP process and journey
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uri, USA

The Founder / Artist

The space between the abstract and the representational is where Jennifer’s art thrives. Overcoming the two-dimensional reality of the canvas to encompass the story, altering and reconﬁguring people and objects—the details
of their lives—allows her to represent the quirkiness between the lines. She is brazen about pattern and bold with
color—using both aggressively and expressively. Surface and material considerations are deliberate and inform
how she choreographs the interplay of the paints on the canvas and the multi-dimensional articulation of her subjects. With technology’s “globalization” of culture, and the digital techniques impacting the world of all things
visual, her roots in painting have now grown to incorporate electronic, including social media elements, archival
digital reproductions, and installation—as is seen throughout her Global Women Project.
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ARCHES NOTES
Acrylic, marker, collage elements, pencil,
and gesso on Arches paper.
82 x 82 inches
2009-2011
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“For me it has been all about the process, as in life,
it’s all about the journey.”
Jennifer

T

he ﬁrst GWP study was done as a self-portrait, laid out

on kraft paper by Kuri in her studio.
The size and format for the ﬁrst series of large paintings was then determined.

Kuri decided on the

triptych, with the portrait being the left panel, a pattern or
graphic symbol representative of the subject of the piece—
the center panel, and the bulletin board of details of the
subject’s life, the right panel. The bulletin board would be
laid out by Kuri and she would invite other artists to participate in the project by having their specialites in art, in various mediums, describe details of each of the subject’s lives.
Scale was of great importance and Kuri determined the
paintings should be life-size. As inspiration to the viewer she
wanted the person to feel they could step into the painting.
This meant not revealing the facial features of the subject.
Kuri mused, perhaps a young woman not believing she had a
voice, might ﬁnd encouragement from the lives and accomplishments presented on the canvas.
As large scale works on paper, Kuri continued to
document her artistic journey and its world view, as
the GWP happened around her, year-by-year while she
executed the Project.
The next few pages give a glimpse of the process that transpired over the 10-year span of this artistic work.
GWP portrait prototype on kraft paper
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KRAFT NOTES
Acrylic paint, spray paint, archival inkjet
print, marker, pencil, collage, fabric,
cardboard, newsprint, on kraft paper.
82 x 82 inches
2007
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MASONITE NOTES
# 1 - 10
Acrylic paint, marker,
archival digital clippings,
on masonite.
8 x 10 inches
2014
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GWP Catalogue, ICASTICA, Arezzo, Italy, 2013
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italiano

English

Il Global Women Project è un ciclo in evoluzione di ritratti mul-

The Global Women Project is an evolving cycle of mutimedia

timediali che viene sviluppata nel corso di 10 anni e che, una volta completati, renderà la storia di tredici donne inﬂuenti da ogni
parte del mondo che stanno lavorando per migliorare i propri contesti
sociali, politici e ﬁsici. Concepito da Jennifer White Kuri nel 2007,
il Global Women Project presenta queste donne con ricchezza
pittorica e documentale mirata a deﬁnirne le personalità e gli
obiettivi professionali e spirituali. Inﬂuezata dal suo lavoro con
Christo e Jeanne Claude, l’arte della neo-californiana Kuri trova le
sue basi nell pittura pura ma sostanziata dalla pertinenza del processo
sociale e dalla signiﬁcanza, cosi come dall’intento estetico. Di conseguenza, tutti i materiali e i documenti coinvolti nella ricerca e nella composizione dei dipinti sono aderenti al progetto come i dipinti
stessi. Il processo di compilazione delle informazione e la trasposizione
sulla tela è la chiave della concezione artistica di Kuri, cosi come della
sua produzione. Di conseguenza, il Progetto comprende
dipinti terminati, annotazioni e studi, e altri materiali preparatori.
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portraits being developed over a 10-year period that chronicle thirteen inﬂuential women from around the world who are or have
worked to improve their social, political, and physical environments.
Conceived by Jennifer White Kuri in 2007, the Global Women
Project presents these women in a pictorial and documentary
manner. Inﬂuenced by her work with Christo and Jeanne Claude, the
art of the California-based Kuri may be grounded in pure painting,
but is sustained by the pertinence of social process and relevance as
well as by aesthetic intent. Accordingly, all materials and documents
involved in research and composition of the paintings are as integral
to the project as are the paintings themselves. The process of compiling information and translating it to canvas is key to Kuri’s overall
conception as well as production. As a result, the Project comprises
ﬁnished paintings, notations and studies, and other preparatory materials.
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H
GLOBAL WOMEN PROJECT:

EROES &

A

CTIVISTS

SOULA
Lebanon

Portraits of Change
Women Making a Difference

ROSSANA
Panama
NADINE
Saudi Arabia
SYLVIA
The Oceans

–86–

–87–

Soula

–88–

–89–

–90–

–91–

Soula Saad, Lebanon

She is a Beirut-based independent documentary ﬁlmmaker best known for her ﬁlm
“Beirut Rising” about Lebanon’s nonviolent young people’s movement. She is the recipient of the 2010 Women’s International Film & Television Showcase Foundation
Best Documentary Award. Soula uses her medium behind the camera to bring attention
to the evolutionary process of artistic and public expression. She is currently producing
a ﬁlm about female musicians, vocalists, artists, politicians, activists, writers, and poets
across the Middle East & Maghreb titled Eleele.
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Portrait by
Jennifer White Kuri
Pattern and bulletin board
collaborators:
Mick Bender
Andreis Costa
Mona Costa
Terry Matsik
Diane Moore
Alex Neroulias
Haley Robinson
Maece Seiraﬁ
Alex Neroulias

SOULA, Lebanon
Acrylic, spray paint, archival inkjet print,
marker, pencil, and stitching on canvas.
82 x 82 x 2 inches
2008-2011
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Astrological Book and Sign

Favorite Hand Crafted

Whirling Dervish Sketch

Fine Fragrance Scent Bar

Traditional
Lebanese

Architecture
Tarot Reading

Earth
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Concern for our Bees

“Colony Collapse Dissorder”
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Internationales Cinema Verite

Earth

Festival Screening, Monaco & Paris:
“Beirut Rising”

Great Grandfather is
Founder of the

First School for

Beirut Rising

Girls in the Middle East

Premiere
NYC

Early Development
of “Eleele”

Soula’s Documentary

Documentary Editing
with her Laptop
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“Social Media

Text that Began

the Cedar Revolution”

At

the Santa Monica
Farmer’s Market
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on Women’s Voices
Around the Globe

Buddhist Prayers

Her Country

Her Robe

Life in

Byblos

Topanga Canyon

and Her Favorite

California

Home

Goddess Cards

Chocolate Memories from

Years in Paris

Mezza Centerpiece

Swiss Boarding School
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Soula Saad’s feature length documentary, Eleele, is releasing in 2016
Opposite page, Jennifer with GWP subject Soula Saad at First Portrayls exhibit.
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Byblos by Soula on a trip to Lebanon in 2009. I found myself
standing on a 7,000 year old site.
I could feel the energy in my legs. The ﬁrst a-b-c letters, written on a rock by the Phoenicians,
“I was introduced to

were nearby. Soula’s fantasy dreamhouse was in the background.”
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Rossana
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Nivia Rossana Castrellón, Panama

She is Panama’s former Deputy Minister of Foreign Affairs, an international trade and market
management attornery (Harvard Law School), and an advocate for free K-12 private education
throughout her country. She embodies femininity with her sensual, vibrant, and compassionate
heart, and exudes strength and determination, having raised a special needs child as a single
mother. She remains a positive force in her country as an innovative leader on education and
an example of the grace and balance required to maintain harmony between home and work.
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Portrait by
Jennifer White Kuri
Pattern and bulletin board
collaborators:
Mick Bender
Christiane Benzonelli Kosger
Alex Neroulias
Maece Seiraﬁ

ROSSANA, Panama
Acrylic, spray paint, archival inkjet print,
marker, pencil, and stitching on canvas.
82 x 82 x 2 inches
2010-2013
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Favorite scent

Biography of Rossana’s Mother

Certificates of Merit

Her son Fernando’s

Special Olympics medals

Fellow with the
NSIC

Culture of Lawfulness

Maternal

grandmother
Frank Gehry

The garden

designed

at her mountain home

Museum of Biodiversity

Teatro Nacional
de Panama

A frequent
refrain

A powerful ornament in
Rossana’s living room
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Seal of the

Foreign Affairs Ministry

She is first woman to be

elected as president of CONEP
–121–

Early depiction of

the canal in construction

Social Networking,

With Sean Connery.

with Fernando, her son.

Breast cancer
advocate

On parade

with her father

Our Lady

A collection of

of Guadalupe

gifts amased

from officials of
countries visited

while Deputy Minister
of Foreign Affairs

Traditional

Panamanian dress
The Panama Canal Locks
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Favorite recipe from her mother,

Parading with the girl students

Lobster Salad

for whom she was a Mentor

Her cousin,

Humberto Echeverria,
a respected

Panamanian architect

Favorite books
& CDs

Kuna Indian

working on a mola

Crystal as a favorite
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Jennifer at work on GWP portrait Rossana
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Preceding page:
Butterﬂy detail

Her mountain home garden gate, designed by Rossana
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During an interview with

Rossana, she took me to the Panama Canal.

Photos courtesy of Google Images

We sat in a restaurant perched above the canal, talking about her Panamanian history,
as a cargo ship came through the lock — eyewitness to world trade. It was magniﬁcent.

Nadine
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Nadine Al Bedair, Saudi Arabia

She is a Saudi journalist, media personality, and women’s rights activist in the Arabian
Gulf and Middle East. She is also a wife and mother. She has hosted the weekly Arabic
television show Etijahat for Rotana Media Services in Dubai, that was seen throughout
Arabic speaking countries. Nadine has ardently fought for women’s right to drive in
Saudi Arabia. She is a powerful presence in the media for her outspoken views on the
conﬂicting paradigm of the traditional vs. modern Arab woman.
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Portrait by
Jennifer White Kuri
Pattern and bulletin board
collaborators:
Mick Bender
Terry Matsik
Karen Nagano
Alex Neroulias
Maece Seiraﬁ

NADINE, Saudi Arabia
Acrylic, spray paint, archival inkjet print,
marker, pencil, and stitching on canvas.
82 x 82 x 2 inches
2010-2013
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Saudi Coffee:
Dates, Saffron, Clove, Cardamom, Green Coffee Beans

Anchor of TV program on MBC
“Equality”

A Favorite CD
by

Said Mrad
Traditional brass
Coffee Pot

Saudi News Story

on Women’s Rights,
(NOT ?)

Women Protest

Anchor of TV program on Rotana in Dubai
“Elijahat”
–144–

–145–

Favorite Fabric, Silk Shantung

Dubai Rising from the Desert Sand

Metaphor

for Covered
Women

Her Young Parents

Courage

in what was once a

Common Clothing Style
“The Culture of
Naked Legs”

Daughter Angie,

written in response

born in 2013

to an Islamic writer
who stated
“Nadine

and Her Naked Legs.”
In the overpaint here

Favorite Little Book

she queries,

“What is Poetry”

“Isn’t Her Mind

More Important?”
A Friend’s

Social Media

Note of

Encouragement

Her Dance Music
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Visiting the Pyramids
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A Favorite
CD

Interviewing

White House Communications Director
Karen Hughes

Nadine’s

Coffee Table

Favorite

Iranian Candy

Map of

Saudi Arabia

Symbolic Shoes
and

Golden Handcuffs,
freeing from shackles

News article on

Nawal Saadawi,

an Egyptian Activist
and Feminist

Rosie the Riveter

Feelings of leaving home

posted to her wall.

and enterting new territory
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lace

I used my grandmother’s
, sewing it into my abaya to expose skin, as a way to
open conversation about covered vs uncovered.

desert has something to do with all my thoughts...
the silence, the strength, the patience.
I was trying to escape, but I found that these sands are living inside me.”
“The
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Nadine

Sylvia
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Dr. Sylvia Earle, The Oceans

She is an American marine biologist, explorer, author, and lecturer. Since 1998 she has been
a National Geographic Explorer-In-Residence. She was the ﬁrst female chief scientist of the
U.S. National Oceanic and Atmospheric Administraion, and was named by Time Magazine
as its ﬁrst Hero for the Planet in 1998. She is the founder of Deep Ocean Engineering, building the Deep Rover submarine which operates at 1,000 metres (3,300 ft) below the surface.
She tied the world solo dive depth record in a submarine, setting the record for a woman. She
was recognized for her lifetime achievements throughout 2014, receiving the 2014 Walter
Cronkite Award, UN Champions of the Earth Award, and becoming a Glamour Woman of the
Year.
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Portrait by
Jennifer White Kuri
Bulletin board
collaborators:
Mick Bender
Erika Lawrence
Terry Matsik
Alex Neroulias
Maece Seiraﬁ

SYLVIA, The Oceans
Acrylic, spray paint, archival inkjet print,
marker, pencil, and stitching on canvas.
82 x 82 x 2 inches
2011-2015
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Dr Seuss Character,

The Lorax of the Sea,

in Sylvia’s “Dream Machine”

Talks with Google on submersibles

Monterey Bay Aquarium Research Institute

in Google Earth

in ocean science leadership

also, Chair of Advisory Council for the ocean

Emerging role of women

National Geographic

Explorer in Residence
NOAA, Chief Scientist
Deep Ocean Exploration
and Research

Founded Mission Blue

Protecting and exploring
the oceans

Won Ted Prize in support

With her family

of her Mission Blue
Early dive helmut

from her collection

In protest to

over-fishing of the seas

Illustrating over-fishing

Sylvia, the author

With her grandson
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The Sargasso Sea

The only sea in the world
with no coastline.

In her

one-person submersible

A few of Sylvia’s books.

“Out to Sea” exhibit at

Zurich’s Museum of Design
gives context to the trash

accumulation every 15 seconds
in our oceans

Outdoor installation

Hong Kong Students

using discarded plastic bottles

cheering Sylvia

to create fish sculpture
in Rio de Janeiro

for UN Conference on

Favorite ring

sustainable development

Hope Spots

for cleaning up
the oceans
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One of her

favorite desserts,

Some fish live
150

+

red velvet cake

years

Some favorite

deep sea creatures

Deep submersibles

Swimming

with the fish
in the sea

No Water
No Planet

Kissing fish

Setting the untethered
ocean dive record

at 1,000 meters
below the surface

At work

on the ocean floor
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Another of her

submersibles at work

–171–

–172–

–173–

Dr. Sylvia Earle has authored over 150 publications
and appeared in numerous documentary ﬁlms.

Study Sketch

Dr. Sylvia Earle has been at the frontier of deep ocean exploration for four decades.
She’s led more than 50 undersea expeditions, and she’s been an equally tireless advocate
for our oceans and the creatures who live in them.
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“I wish you would use all means at your disposal – ﬁlms! expeditions! the
web! more! — to ignite public support for a global network of marine protected areas, hope spots large enough to save and restore the ocean, the blue
heart of the planet.” Dr. Sylvia Earle
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“Planet Earth is really Planet Ocean.” As this celestial view of the Paciﬁc illustrates, “the sea covers
over two-thirds of the surface of our Planet and makes up 97% (in volume)
of the portion of the planet where life can exist.” Dr. Sylvia Earle
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Photo courtesy of NASA

Soula Saad with Rossana Castrellon enjoy lunch at Jennifer’s studio, with GWP’s Nadine and Sylvia in the background
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HE FUTURE

Space: Sally Ride
Healing: The Thirteen Grandmothers
Technology: Girls Who Code
Societal Evolution: Rita Borsellino
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SPACE:
Sally Ride
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She was an American physicist and astronaut. Born in Los Angeles, she joined NASA in 1978
and, in 1983, became the ﬁrst American woman in space. Sally remains the youngest American
astronaut to have traveled into space, having done so at the age of 32.
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SALLY, The Universe
Archival pigment print,
acrylic and marker.
20 x 20 inches

–190–

2016

–191–

Sally Ride in space

Sally

Ride was one of 8,000 people who answered an advertisement in the Stanford University
student newspaper seeking applicants for the space program. She was chosen to join NASA in 1978.
After ﬂying twice on the Orbiter Challenger, she left NASA in 1987. She worked for two years at Stanford University’s Center for International Security and Arms Control, then at the University of California, San Diego as a
professor of physics, primarily researching nonlinear optics and Thomson scattering. She served on the committees that investigated the Challenger and Columbia space shuttle disasters, the only person to participate on both.
In April 2013, the U.S. Navy announced that a research ship would be named in honor of Ride. This was done
in 2014 with the christening of the oceanographic research vessel RV Sally Ride (AGOR-28), seen below.

The Sally Ride research vessel

Sally was the ﬁrst woman to use the robot arm in space and the ﬁrst to use the arm to retrieve a satellite.
She spent a total of more than 343 hours in space.
Ride, who had completed eight months of training for her third ﬂight when the space shuttle Challenger disaster occurred, was named to the Rogers Commission (the presidential commission investigating the accident)
and headed its subcommittee on operations. After Sally Ride’s death in 2012, General Donald Kutyna revealed
that Ride had discreetly provided him with key information about O-Rings namely, that they become stiff when
they get cold. That information eventually led to cracking the investigation into the causes of the explosion.
Ride received numerous awards, including the National Space Society’s von Braun Award, the Lindbergh Eagle, and the NCAA’s Theodore Roosevelt Award. She was inducted into the National Women’s
Hall of Fame and the Astronaut Hall of Fame and was awarded the NASA Space Flight Medal twice.
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The Space Shuttle as seen from the International Space Station
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“It was an exciting day, but so sad to me, to watch the

Endeavor, the last of the magniﬁcent Space Shuttle Orbiters,
piggybacking on a NASA 747 while being presented in the
air to millions of watchers throughout Southern California on
September 21, 2012. It was the proud bird’s ﬁnal moments aloft.
“As I looked at images of the dismantling of Endeavor’s
sister ship, Atlantis, I couldn’t help but feel the emotional
life of this extraordinary vessel coming to a close. These two
photographs seem to reveal the question, ‘What are they doing to me?’”
Jennifer

Photos courtesy of NASA

“When you’re getting ready to

launch into space,

you’re sitting on a

big explosion...

waiting for it to happen.”

Sally Ride
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HEALING:

International Council of Thirteen Indigenous Grandmothers

Thirteen Grandmothers

The International Council of Thirteen Indigenous Grandmothers is a global alliance of female elders
that focuses on issues such as the environment, internationalism, and human rights. These women
from across the globe, are organized to uphold indigenous practices and ceremonies, and afﬁrm the
right to use plant medicines, free of legal restriction. Mother Earth’s inhabitants, all the children, and
for the next seven generations to come, are who the council serves. They are deeply concerned with
the unprecedented destruction of the indigenous way of life.

The council meets every six months, visiting each other’s homelands. Their goals are to “build our
relations and learn about each other’s cultures.”.

“Mother earth is a conscience, alive, and responsive being—a goddess in her own right.”
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“Women must wake up
this great force they possess
and bring the world back to
peace and harmony.”
International Council of
Thirteen Grandmothers.

THIRTEEN GRANDMOTHERS, The World
Archival pigment print.
20 x 20 inches
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Nepal

Hopi/ Havasupa/ Tewa
Brazil
Omyene

“Women must wake up
this great force they possess
and bring the world

Mayan

peace
and harmony.”

Cheyenne - Arapaho

back to

Alaska

International Council of
Thirteen Grandmothers

Mazatec
Oglala Lakota

Takelma Siletz
Brazil
Tibetan
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Thirteen Grandmothers — One Concern — Mother Earth

Oglala Lakota

TECHNOLOGY:
Girls Who Code

“Teach girls bravery, not perfection.” Reshma Saujani
To inspire, educate, and equip girls with the computing skills to pursue 21st century opportunities. Saujani’s vision is to reach gender parity in computing ﬁelds. She believes this is paramount to ensure the
economic prosperity of women, families, and communities across the globe, and to equip citizens with
the 21st century tools for innovation and social change. She is committed to more girls being exposed to
computer science at a young age, and that will lead to more women working in the technology and engineering ﬁelds.
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GIRLS WHO CODE, USA
Archival pigment print.
20 x 20 inches
2016
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Reshma Saujani, Founder of Girls Who Code

Girls Who Code is a nonproﬁt organization that aims to support and increase the number of women in
computer science. The organization runs summer programs which teach computing and programming
skills to high school girls.

Founded by Reshma Saujani in 2012, she came up with the idea of creating the organization during her
run for the United States Congress when she noticed that schools along her campaign route lacked girls in
computer science classrooms.

There are now over 150 Girls Who Code clubs across America and the organization aims to teach one million girls to code by 2020. By December 2014, three thousand students had completed a Girls Who Code
program, 95% of whom went on to major in computer science at university.
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SOCIETAL EVOLUTION:
Rita Borsellino

She is a Sicilian anti-Maﬁa activist, politician and Member of the European Parliament for the
Democratic Party. She is the sister of late judge Paolo Borsellino, killed by a Maﬁa car bomb in
1992. Graduated in Pharmaceutics in 1967, after the death of her brother, Borsellino has become one
of the most popular activists successfully ﬁghting big crime and corruption in Sicily. In 1995 she
founded Libera, a civil organization with its main goal to diffuse an anti-crime culture among the
Sicilian youth. Since 1998 she is also Chairman of “Associazione Piera Cutino - guarire dalla talassemia”, a non-proﬁt foundation that promotes medical research against blood disorders.
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RITA: Sicily
Archival pigment print.
20 x 20 inches
2016
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If

Palermo was full of sheets,
and

expressing the mothers’ rage

pain from every balcony, a simple act would become
a

powerful protest.

Rita Borsellino’s “Bedsheet Collective” was a major inﬂuence in de-

Giovanni Falcone and Paolo Borsellino.
The picture of both assassinated judges is an iconic symbol of the struggle against Cosa Nostra.

feating organized crime. It involved the mothers of Palermo making
this activism successful. The mothers all hung their white bed sheets
off their balconies all over the city, in a collective statement against
the maﬁa.

Protest march in Palermo following the assassination of
Giovanni Falcone and Paolo Borsellino.
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HE WARRIORS

Prime Minister Benazir Bhutto
President Ellen Johnson Sirleaf
Baroness Caroline Cox
Almudina Bernabéu, J.D.
Associate Justice Sonia Maria Sotomayor
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Prime Minister Benazir Bhutto

Pakistan’s Benazir Bhutto was the ﬁrst democratically elected female leader of a Muslim country.
The daughter of Pakistan Peoples Party founder and Prime Minister Zulﬁkar Ali Bhutto, she led a
tumultuous life that ended with her assassination
At age 29, in 1982, Benazir Bhutto took over as chairperson of the Pakistan Peoples Party. Six
years later she became the ﬁrst female Prime Minister of Pakistan. In a speech given on the day
she took ofﬁce she said, “We gather together to celebrate freedom, to celebrate democracy, to
celebrate the three most beautiful words in the English language: We the People.” Noted for her
charismatic authority and political astuteness, Bhutto drove initiatives for Pakistan’s economy and
national security, and implemented capitalist policies for industrial development and growth. She
survived an attempted coup d’état in 1995; that, coupled with her hard line against the trade unions
and tough rhetorical opposition to her domestic political rivals and to neighboring India earned her
the nickname: “Iron Lady.”
After her second term as prime minister in the 1990s ended early, amid charges of corruption,
Bhutto spent several years in exile in London. In 2007 she returned to Pakistan, having reached an
understanding with President Pervez Musharraf who granted her amnesty and withdrew all corruption charges against her. Bhutto returned with plans to participate in the 2008 general election, but
was assassinated during an attack at a PPP rally in late 2007.
Bhutto’s struggle to save her father and democracy remains a lasting legacy deeply respected

BENAZIR: Pakistan
Archival pigment print,
hand embellishment.
19 x 13 inches
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President Ellen Johnson Sirleaf

Ellen Johnson Sirleaf, the 24th President of Liberia, has been in ofﬁce
since 2006. She is the ﬁrst elected female head of state on the African continent.
Sirleaf served as Minister of Finance under President William Tolbert from
1979 until the 1980 coup d’état, after which she left Liberia and held senior
positions at various ﬁnancial institutions. In 1997 she placed second in the
presidential election won by Charles Taylor. Sirleaf won the 2005 presidential election and was re-elected in 2011.
Sirleaf was awarded the 2011 Nobel Peace Prize jointly with Leymah
Gbowee of Liberia and Tawakkol Karman of Yemen. The women were
recognized “for their non-violent struggle for the safety of women and for
women’s rights to full participation in peace-building work.”
She was conferred the Indira Gandhi Prize by President of India Pranab
Mukherjee on 12 September 2013. As of 2014, Sirleaf was listed as the
70th most powerful woman in the world by Forbes.

Ellen: Liberia
Archival pigment print,
hand embellishment.
19 x 13 inches
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Baroness Caroline Coaroness Cox FRCN, of Queensbury, is a cross-bench member of the British House
of Lords. Almost immediately after her appointment to Parliament in January 1983, on the recommendation
of then-Prime Minister Margaret Thatcher, she set off in a 32-ton truck for Poland, Romania, and the Soviet
Union to bring medical supplies behind the Iron Curtain. Visiting the Soviet Union, Caroline met small, intelligent children who were being warehoused as mentally handicapped because they were orphans. Returning to Britain, she wrote and published the report, “Trajectories of Despair”. As the Soviet Union crumbled,
Russian medical and social service ofﬁcials, at last able to speak freely, welcomed her ideas, and began
acting on them. With her help, they reformed the Russian system of child care and established family-style
foster care and adoption.
The Baroness is founder and CEO of an organization called the Humanitarian Aid Relief Trust (HART). She
has campaigned for humanitarian causes, particularly relating to physical disabilities. And, with regard to
a hot-button issue that mainstream politicians will not touch, the Baroness has taken on Sharia courts in the
UK. “We cannot sit here complacently in our red and green benches while women are suffering a system
which is utterly incompatible with the legal principles upon which this country is founded,” she said. “If we
don’t do something, we are condoning it.”
Baroness Cox made ﬁfty-eight journeys to Armenia bringing medical supplies. She has served as nurse and
witness, a voice for embattled peoples in Myanmar (Burma), Indonesia, Nigeria, and the Sudan who had no
voice and who were being raped, enslaved and murdered. Caroline was sentenced in absentia by Sudan’s National Islamic Front. Despite this, she made repeated, dangerous trips back to the Sudan, bringing whatever
help and aid she could, and securing freedom for thousands who had been enslaved.
In tribute to her service, Baroness Cox has received honorary doctoratesfrom universities in the United
Kingdom, the United States, the Russian Federation, and Armenia. She now balances her time between relief
missions to troubled African countries such as South Sudan and her duties in the House of Lords where she
actively ﬁghts for women’s rights.
CAROLINE: UK
Archival pigment print,
hand embellishment.
19 x 13 inches
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Almudena Bernabéu, J.D.

Almudena Bernabéu is an attorney with the Center for Justice and Accountability, a nonproﬁt
human rights law ﬁrm in San Francisco, where she leads the center’s Latin America and Transitional Justice Programs. She has spent more than 16 years pursuing justice for victims of human
rights abuses across Latin America, Africa, and the rest of the world.
Bernabéu is the lead private prosecutor on the high-proﬁle case, currently before the Spanish
National Court, against the Salvadoran ofﬁcials alleged to be behind the massacre of six Jesuit priests and their housekeeper and her daughter in 1989. She has also represented survivors
of the Guatemalan genocide (including Nobel laureate Rigoberto Menchú Tum). She and her
team’s relentless and exhaustive work to ﬁnd evidence in the Guatemalan genocide case is featured in the 2011 documentary Granito: How to Nail a Dictator.
In 2012 Bernabéu won the prestigious Katharine & George Alexander Law Prize and the Yo
Dona Magazine Award. That year she was nominated as one of the 100 most inﬂuential people
by Time magazine and received the SCEVOLA award for ethics and professional excellence.
Accepting the 2015 Letelier-Mofﬁtt Human Rights Award, Bernabéu explained her passion for
bringing human rights violators to justice:
“I don’t want to take care of the poor or those who have been tortured or those who have been
abused... I want this stupid world to stop abusing people.... I want to help the person whose
child was disappeared—of course. But my strongest sense of who I am, if I want to be superhonest, is, how can I ﬁght and tell the world that this [expletive] was actually ordering these
disappearances and getting rid of these 18-year-old students?”

ALMUDENA: USA
Archival pigment print,
hand embellishment.
19 x 13 inches
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Associate Justice Sonia Maria Sotomayor

“Although I am American, love my country, and could achieve its opportunity of succeeding at anything
I worked for, I also have a Latina soul and heart, with the magic that carries.”
Sonia Sotomayor is an Associate Justice of the Supreme Court of the United States, serving since August
2009. She has the distinction of being its ﬁrst justice of Hispanic heritage and its third female justice. Sotomayor was previously a member of the Second Circuit Court, notably serving on its Task Force on Gender,
Racial and Ethnic Fairness in the Courts. Over her ten years on the Second Circuit, Sotomayor heard appeals in more than 3,000 cases and wrote about 380 opinions where she was in the majority.
In N.G. & S.G. ex rel. S.C. v. Connecticut (2004), Sotomayor dissented from her colleagues’ decision to
uphold a series of strip searches of “troubled adolescent girls” in juvenile detention centers. While Sotomayor agreed that some of the strip searches at issue in the case were lawful, she would have held that due
to “the severely intrusive nature of strip searches,” they should not be allowed “in the absence of individualized suspicion, of adolescents who have never been charged with a crime”. She argued that an “individualized suspicion” rule was more consistent with Second Circuit precedent than the majority’s rule.
Since joining the Supreme Court, Sotomayor made history when she joined the majority in the landmark
ruling that made same sex marriage legal in all 50 states.
Sotomayor has maintained a public presence, mostly through speeches given during her time on the Supreme Court. Approximately half her speeches have been focused on issues of ethnicity or gender, or were
delivered to minority or women’s groups. Her speeches have tended to give a more deﬁned picture of her
world view than have her court statements, focusing on ethnic identity and experience, the need for diversity, and America’s struggle with the implications of its diverse populace.
SONIA: USA
Archival pigment print,
hand embellishment.
19 x 13 inches
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Project Space LA 2010, 2011
ICASTICA, Tuscany, 2013
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GLOBAL WOMEN PROJECT
GLOBAL WOMEN PROJECT

PROJECT SPACE LA

:
First Portrayals

FIRST PORTRAYALS
2010, 2011
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TUSCANY, ITALY

GLOBAL WOMEN PROJECT

ICASTICA
2013

Above: Jennifer White Kuri gallery in Palazzo Chianini-Vincenzi, Arezzo, 2013
Opposite: Kaarina Kaikkonen Soaring Bird installation, Arezzo, 2013
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Dedicazione

Dedication

Avv. Fiuseppe Fanfani, Sindaco di Arezzo

Avv. Fiuseppe Fanfani, the Mayor of Arezzo

Una scossa che ha due poli: l’arte contemporanea e il femminile.

Contemporary art and the feminine.

Quasi tre mesi di eventi capaci di rendere la nostra città ancora più bella e

Almost three months of events that are able to make our city even more

attraente, grazie alle artiste che hanno accettato di lavorare con noi. Sarà

beautiful and attractive, thanks to the artists who have agreed to work with

anche merito loro se riusciremo a immaginare e costruire un futuro migliore,

us. It will also be thanks to them if we will succeed to imagine and build a

nel ssquale la parola ‘cultura” sarà tra le prime nel vicabolario del vivere

better future, in which the word “culture” will be amongst the leading words

quotidiano.

in our everyday life vocabulary.
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Banner as the Palazio Chianini Vincenzi

Artists:
Opposite page—clockwise from top left:
Monali Meher, Liina Siib, Yoko Ono,
Virginia Ryan, Chen Ke, Jennifer White Kuri,
Alicia Martín.
Following page—clockwise from top left:
Anastasia Ax, Marina Abramovic, Soyeon
Cho, Remen Chopra, Yin Xiuzhen, Kaarina
Kaikkonen, Marya Kazoun, Andrée Weschler,
Shirin Neshat, Vibha Galhotra.
Center—Tamara Ferioli.
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Thanks to all of you, for everything...

especially, the memories.

C

REDITS &

The

R

ECOGNITION

collaborative section of the Project

has been a key element of the whole.

Working with many artists, in various media,
and directing the ﬁnal, total eﬀort,
was an exhilarating part of the process for me.

Jennifer

Jennifer with her husband, John
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Photo Credit: Diane Moore
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Curator
Peter Frank
Administrative Coordinator
Venetia Carotenuto
Administration
Suzanne Feche
Sophia Washam
Sponsorship

GWP Ambassadors

Documentary Videographers

Delia Cabral
Stuart Mather Gibson
Veronika Kolés

Jay Kuri
John A Kuri
Jean-Claude Melion

Graphic Designers

Documentary Editor

Jason Dobkin
Erika Gragg
John A Kuri
Lauren Lavitt
Maece Seiraﬁ

John A Kuri

Franklin Bowles
Special Credit & Recognition

Elixir Entertainment
Fusion Storm / John Varel

Jeffrey Berman
Oliver Caldwell
Leonard Chaikind
Crate 88
Rick Deragon
Red Bull Hacking Creativity
Dr. Roy Godson
Lucius Hudson, Inc.
Randi Johnson
Ruth Livingston
Tom Malatesta
Dale Petroskey
Guardian Press
Sally Ride Science
Daniel Stern
Liz Taylor, Doer Marine
Donald P. White

Installation Crew
Ara Bevacqua
Rick Buhay
Rory Buhay
Gene Hubert
Bill McGaughy
Kurt Meyers
Sean Sendelsky
Sepi Shokri
Wayde Westling
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Art Collaborators
Mick Bender
Christiane Kosger Benzonelli
Andreis Costa
Mona Costa
Erika Gragg
Jelani Haywood
Terry Matsik
Diane Moore
Karen Nagano
Alex Neroulias
Tavos Quiros
Haley Robinson
Maece Seiraﬁ

Photography
Kristin Burns
Rita Carita
John A Kuri
Pierre Ho-Chung Melion
Vici Cano-Mooradian
Andrew Moore
Diane Moore
Celia Tejada

Web Master, Blog, Social Media
Andalee Montrenec
Khalid Seiraﬁ

Underwater Photography
Mark Blum

Art Historian

Kip Evans

Gabriella Daris

Tim Taylor
Intern

Media Relations

Nicole Cossani

Aria Gannon
Alyssum Gluck
Betsy Johnson
Brooke Kahn
Brent Turner

Master Printer
Brienne Arrington
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EDIA

communicating around the globe.
Our

SOCIAL MEDIA:

GWP blog

globalwomenproject.com/blog/

GWP YOUTUBE channel
youtube.com/user/globalwomenproject

GWP

website

globalwomenproject.com
appraiserart.com/jwk

GWP Instagram
globalwomenproject

GWP Twitter
@globalwomenproj

GWP facebook

facebook.com/globalwomenproject
facebook.com/jwk.globalwomenproject/
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What has not

changed,

nor will ever change,
is

human need.

SKYPING with Nadine

Technology

has changed

our behavior.

Alyssum, Jennifer’s daughter, circa 1989
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IRCLE

T

Image from Eleele, Soula Saad

his project was always meant to be collaborative, although

the collaborations that resulted from working with the portrait
subjects proved even more elaborate than anticipated. As the

GWP is a studio-in-action, work(s)-in-progress, multime-

dia piece, it was only natural for me to include the work of my
subjects. In some cases their work is literally projected side-by-

side with their portraits. It dawned on me that I could extend

S

slipping back
some need to be achieved,
some are getting done
...always time to act
never time to ﬁnish...” Peter Frank

“ ome things are

“the layers”—not only my own vision but the extraordinary

visions of my subjects—to be all-encompassing. This way I
could push the agenda of our ultimate goal, universal harmony
& balance.

Jennifer
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In memoriam
Dame Zaha Hadid
I met Jennifer White Kuri for the ﬁrst time in Arezzo, in 2013, at the Icastica
Art Biennale. I traveled there, together with Jon Hendricks, as representative of Yoko Ono, who was also taking part, and whose exhibit was in a room
right next to Kuri’s—so we met at the threshold.
The ﬁrst press conference for the Biennale took place at the labyrinthine
MAXXI museum, in Rome, designed by the late Dame Zaha Hadid (31 October 1950–31 March 2016).
Launching this book at the Biennale Arte Dolomiti brings us all together once
again, this time in celebration of women whose memory should ﬁnd no place
more beﬁtting than the Ex-Caserma, located 1 kilometer from the Messner
Mountain Museum, Dolomites on Monte Rite, also known as The Museum
in the Clouds. Further up north on the summit plateau of Kronplatz (2275
m/ 7,463 feet) is the last of the six museums founded by mountaineer Reinhold
Messner—the Corones—opened in 2015, and designed by Zaha Hadid.
Like the Ex-Caserma, whose resilient architecture survived both wars of the
Dolomites, Zaha’s trenchant determination and ability had, too, bore the full
weight of opposition.
She sought the greatest climbs in architecture, and found herself alone, atop a
peak no other woman had ever conquered. She will remain there, above the
clouds, her ﬂag ﬁrmly planted, as a reminder and a challenge to all of those
other explorers who should summon the courage.
Adieu Zaha.
Gabriella Daris
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W

hen Paivi invited GWP to exhibit in the Bien-

nale Arte Dolomiti to be located at Ex-Caserma Monte
Rite, adjacent to the Reinhold Messner—Messner Mountain Museum of the Dolomites. I felt MMM was perfectly
suited for the debut of this book—for it catalogs a 10-year
project and vision for women across all borders.

For it to be

unveiled atop a majestic peak, high up in the clouds, was to
aspire metaphorically, to great heights going forward for all.”

Jennifer
MMM - Dolomites

Reinhold Messner with Paivi Tirkkonen
photo by:Franco Oliveri

Paivi Tirkkonen, founder of Biennale Arte Dolomiti, has been active since 1990 encouraging cultural exchange and cooperatioin between artists, art experts, and organizations in the international art
sector.

The MMM museum group consists of six locations, including
MMM Corones, pictured here (bottom opposite page) as designed
by renowned architect Zaha Hadid. The Museum in the Clouds,
also depicted here (top opposite page), is located on Monte Rite a
short distance from Biennale Alta’s venue Ex-Caserma.

MMM - Corones
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Ex-Caserma
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DVISORS

Jeanie Craig:

Art Appraiser

Gabriella Papale:

Architect

Ann Brown, Interior Designer

Diane Moore:
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Domestic Goddess

Celia Tejada:

Lifestyle Visionary
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MAGE PLATE INDEX
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Image Plate Index

1 BRIE
Mixed media
50 x 39 inches
1991
2 CHAIR #6
Mixes Media
9 x 9 inches
1978
3 FRANK - FRANNIE - LADDIE
Enamel, acrylic, and pencil on canvas
40 x 30 inches
2005
4 BAG PAINTINGS
Acrylic and marker on paper bag
30 x 20 inches.
2003
5 MY MOTHER IN MIYAKE
Enamel, acrylic, oil pastel on canvas
68 x 48 inches
2001
Detail from Arches Notes

6 MOTHER’S DAY
Enamel and acrylic on canvas
68 x 48 inches
2002
7 NUDE DETAIL
Acrylic, Ink, Marker on paper
22 x 28 inches
1972
8 NUDE #4
Acrylic, Ink, Marker on paper
22 x 28 inches
1972
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IMITED EDITION PRINT
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From the Bottom of the Sea to the End of the Universe
We Are Here

SIAMO QUI: 5.16

Archival pigment print.
27.94 x 39.37 cm 11 x 15.5 inches
Edition 25
2016
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